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Kroll, Recent Researches in the Music of the 
Baroque Era, clix (Michael Talbot) 435 
The Eton Choirbook: facsimile and introductory 
study, ed. Magnus Williamson (Fabrice 
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——Cantatas—swv 131 and 182, Arcis- 
Vocalisten Miinchen, Barockorchester 
L’Arpa Festante, dir. Thomas Gropper 
(David Black) 448 
— Cantatas, vol. 45, Bach Collegium Japan, 
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Barocchisti, dir. Diego Fasolis (John 
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Divina Armonia (Uri Golomb) 
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Complete organ works, Gerhard 
Weinberger (Kimberly Marshall) 451 

——Das Wohltemperierte Clavier: Book II, Peter 
Watchorn (John McKean) 454 

——Der seele Paradies, Dorothea 
Zimmermann, Ensemble Bizzaries, dir. Jan 
Katzschke (David Black) 448 

Desire: ] S & ] C Bach Cantates, Il 
Gardellino, dir. Marcel Ponseele (David 
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——Die Kunst der Fuge, Peter Kofler (John 
McKean) 

——Die Kunst der Fuge, Christian Rieger 
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Die Kunst der Fuge, Bengt Tribukait 
(Kimberly Marshall) 

Early Cantatas Vol.3: Weimar Cantatas II, 
Emma Kirkby, Michael Chance, Charles 
Daniels, Peter Harvey, The Purcell Quartet 
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Easter & Ascension Oratorios, Retrospect 
Ensemble, dir. Matthew Halls (Burkhard 
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Baroque Orchestra, dir. Ton Koopman 
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Ensemble Sonnerie, dir. Monica Huggett 
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Organ works, vol.g, Jacques van 
Oortmerssen (Kimberly Marshall) 451 

——Orgelmesse: ‘Clavier-Ubung’ Part III, 
Hansjérg Albrecht (Kimberly Marshall) 451 

Partiten BwV825—830, Francesco Corti 
(John McKean) 454 

Passio secundum Johannem, Ricercar 
Consort, dir. Philippe Pierlot (Burkhard 
Schwalbach) 641 

Sonatas for flute and harpsichord, Mario 
Folena, Roberto Loreggian (Uri Golomb) 
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Tognetti, Neal Peres da Costa, Daniel 
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Sonate a 2 Clav. & Pedal., Bwv 525-530, 
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——St John Passion, Yorkshire Baroque 
Soloists, dir. Peter Seymour (Burkhard 
Schwalbach) 641 
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Century, dir. Frans Briiggen (Burkhard 
Schwalbach) 641 

—'The Transcendent Genius’: The Great 18 
Chorale Preludes, Gail Archer (Kimberly 
Marshall) 451 

Triosonatas for organ, Reine-Marie 
Verhagen, Tini Mathot (Uri Golomb) — 122 

Beethoven, Ludwig van: Complete symphonies, 
La Chambre Philharmonique, Choeur de 
Chambre Les Eléments, dir Emmanuel 
Krivine (Rohan Stewart-MacDonald) 469 

——Concerti 1 & 2 pour le pianoforte avec 
accompagnement d’orchestre, Arthur 
Schoonderwoerd, Ensemble Cristofori 
(Rohan Stewart-MacDonald) 469 

Piano Concertos WoO4 & no.2, Ronald 
Brautigam, Norrképing Symphony 
Orchestra, dir. Andrew Parrott (Rohan 
Stewart-MacDonald) 469 

—Piano Trio op.1, no.3; Symphony no.2 in D 
major, op.36, Atlantis Trio (Rohan Stewart- 
MacDonald) 469 

——Sonatas & trios, Queen’s Chamber Trio 
(Rohan Stewart-MacDonald) 469 

Buxtehude, a tercentenary tribute: Music of 
the Baroque avant-garde, Douglas Hollick 
(David Chung) ng 
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Buxtehude, Dieterich: Membra Jesu nostri, The 
Purcell Quartet, Fretwork (Markus Rathey) 
639 
——Opera Omnia VII: Vocal works 3, 
Amsterdam Baroque Orchestra and Choir, 
dir. Ton Koopman (Markus Rathey) —_-639 
——Opera Omnia XI: Vocal works 4, 
Amsterdam Baroque Orchestra and Choir, 
dir. Ton Koopman (Markus Rathey) 639 
Scandinavian cantatas, Theatre of Voices, 
dir. Paul Hillier (Markus Rathey) 639 
Caldara, Antonio: I] pitt bel nome, El Concierto 
Espanol, dir. Emilio Moreno (Tess 
Knighton) 647 
Canto Novello: Maria! Virgin, Beloved, Mother, 
and Queen of Heaven—Laude from late- 
medieval Italy, Ars Choralis Coeln, dir. Oni 
Wytars (Elizabeth Eva Leach) 627 
Carrion, Jeronimo de: Ah de los elementos, 
Capilla Jeronimo de Carrién (Tess 
Knighton) 647 
Cavalli, Francesco: Ercole Amante, Nederlandse 
Opera, dir. Ivor Bolton (Elizabeth Roche) 
463 
A century of domestic keyboards, 1727-1832, 
Joanna Leach (Rohan Stewart-MacDonald) 
134 
Chacona, Jan Griiter (Christopher Goodwin) 
109 
Clementi, Muzio: Early piano sonatas vol.2, 
Susan Alexander-Max (Rohan Stewart- 
MacDonald) 134 
Comes, Joan Baptista: In festo Corporis Christi 
(Valencia, ca. 1635), Victoria Musicae, dir. 
Josep Gil-Tarrega (Tess Knighton) 291 
Concert Parisien, Luc Beauséjour, Héléne 
Plouffe, Juan Manuel Quintana, Grégoire 
Jeay (Eric Cross) 460 
Concerti d'amore, Bell’arte Salzburg, dir. 
Annegret Siedel (Eric Cross) 460 
The Contest of Apollo and Pan: An anthology 
of instrumental music by Castello and his 
contemporaries, Apollo & Pan (Roberto 
Giuliani) 117 
Crai, crai, crai! Music at the Spanish Court 
of Naples, Ensemble Oni Wytars (Tess 
Knighton) 291 
Crux: Parisian Easter music from the 13th & 14th 
centuries, Ensemble Peregrina, dir. Agnieszka 
Budzinska-Bennett (Elizabeth Eva Leach) 627 
Dall’ Aquila, Marco: Pieces for lute, Paul O’ Dette 
(Christopher Goodwin) 109 
The Dedication of the Temple: Music from 
the Templars’ Jerusalem Breviary, Schola 
Gregoriana of Cambridge, dir. Jeremy 
White (Elizabeth Eva Leach) 
Diminutions and ostinati, Saskia Coolen, 
Rainer Zipperling, Patrick Ayrton (A. L. 
Babington) 
Dominica Resurrectionis ad Matutinum, 
Cantorum Amsterdam (Ivan Moody) 
Dreams of Andalusia, Joglaresa, dir. Belinda 
Sykes (Tess Knighton) 
Du Fay, Guillaume: Chansons, Tetraktys, 
dir. Jill Feldman and Kees Boeke (Tim 
Shephard) 


——Dufay and the Court of Savoy, Binchois 





Consort, dir. Andrew Kirkman (Tim 

Shephard 112 

—Supremum est mortalibus bonum, Cantica 

Symphonica, dir. Giuseppe Maletto (Tim 

Shephard) 112 

Eberl, Anton: The complete sonatas for solo 
piano, John Khouri (Rohan Stewart 
MacDonald) 

Echo de Paris: Parisian love songs 1610-1660, 
Stephan van Dyck, Private Musicke, dir 
Pierre Pitz] (A. L. Babington 

Echo & Risposta: Virtuoso instrumental music 
from the galleries of the Abbey Church of 
Muri, Les Cornets Noirs (Roberto Giuliani 

117 


El Fuego, Les Sacqueboutiers (A. L. Babington 


281 
El nuevo mundo: folias criollas, Montserrat 
Figueras, Tembembe Ensamble Continuo, 
La Capella Reial de Catalunya, Hespérion 
XXI, dir. Jordi Savall (David R. M. Irving 
296 
Felix Austria: Works for viola da gamba consort, 
Klaus Mertens, Hamburger Ratsmusik, dir 
Simone Eckert (A. L. Babington 281 
Fire burning in snow: Baroque music from 
Latin America—3, Ex Cathedra, dir. Jeffrey 
Skidmore (David R. M. Irving 295 
Flores de Lisboa: cancoes, vilancicos e romances 
portugueses, A Corte Musical (Tess 
Knighton) 


64 
Flute sonatas by the Bach sons, Barthold 
Kuijken, Ewald Demeyere (Uri Golomb) 122 
Four Elements / Four Seasons: A choreographic 
concert, Juan Kruz Diaz de Garaio Esnaola, 
Midori Seiler, Akademie fiir Alte Musik 
Berlin (Elizabeth Roche) 463 
Frescobaldi, Girolamo: Affetti cantabile, Hank 
Knox (Naomi J. Barker) 633 
Keyboard music from manuscript sources, 
Martha Folts (Naomi J. Barker) 633 
—Keyboard music of Girolamo Frescobaldi, 
Yonit Lea Kosovske (Naomi J. Barker) 633 
—Messe Grégorienne IX ‘Cum jubilo’ & Messa 
organa della Madonna, Marie-Claudine 
Touyére, Académie Saint-Ambroise, dir. 
Jean-Christophe Candau (Naomi J. Barker 
633 
——Ricercari (1615), Liuwe Tamminga (Naomi 
J. Barker) 633 
——The Twelve Toccatas: Toccate e partite, 
Rome 1615, Christopher Stembridge (Naomi 
J. Barker) 633 
Froberger, Johann Jakob: Johann Jakob 
Froberger, Christophe Rousset (David 
Chung) 119 
Gaultier, Denis and Ennemond: Apollo Orateur, 
Anthony Bailes (Christopher Goodwin) 109 
Gesualdo, Carlo: Madrigals, Kassiopeia Quintet 
(Gregory Camp) 114 
Responsoria, De Labyrintho, dir. Walter 
Testolin (Gregory Camp) 114 
Giovanni Gabrieli and his contemporaries: 
Canzoni per sonare con ogni sorte di 
stromenti, His Majestys Sagbutts & Cornetts 
(Roberto Giuliani) 117 
Giro d'Italia, Musica Alta Ripa (Andrew 


Woolley) 457 
Gluck, Christoph Willibald: Ezio, Orchester 
der | udwigsburger Schlossfestspiele, dir. 
Michael Hofstetter (Wiebke Thormiahlen) 
655 
Graupner, Johann Christoph: Partitas for 
harpsichord, Naoko Akutagawa (David 
Chung) 1g 
Guerrero, Francisco: Villanescas III, Musica 
Ficta, dir. Raul Mallavibarrena (Tess 
Knighton) 
Handel, George Frideric: Acis and Galatea, 
The Royal Opera, The Royal Ballet, 
Orchestra of the Age of Enlightenment, 
dir. Christopher Hogwood 
Elizabeth Roche) 463 
Ah! mio cor-—Handel Arias, Magdalena 
Kozena, Venice Baroque Orchestra, dir. 
Andrea Marcon (Elizabeth Roche) 286 
Apollo e Dafne, Roberta Invernizzi, 
Thomas E. Bauer, Furio Zanasi, La 
Risonanza, dir. Fabio Bonizzoni (Elizabeth 
Roche) 286 
—Arie per Basso, Lorenzo Regazzo, Concerto 
Italiano, dir. Rinaldo Alessandrini 
(Elizabeth Roche) 286 
Concerti Grossi opus 6, Australian 
Brandenburg Orchestra, dir. Paul Dyer 
Elizabeth Roche) 644 
Concerti Grossi opus 6, Avison Ensemble, 
dir. Pavlo Beznosiuk (Elizabeth Roche) 644 
Duets, Rosemary Joshua, Sarah Connolly, 
The English Concert, dir. Harry Bicket 
Elizabeth Roche) 286 
—The Gentleman’s Flute, Stefan Temmingh 
Elizabeth Roche) 644 
—Giulio Cesare in Egitto, Orchestra of Patras, 
dir. George Petrou (Elizabeth Roche) — 286 
——Handel in the Playhouse, Mary Bevan, 
Greg Tassell, L’Avventura London, dir. Zak 
Ozmo (Elizabeth Roche) 286 
—NMessiah, Theater an der Wien, Arnold 
Schoenberg Choir, Ensemble Matheus, dir. 
Jean-Christophe Spinosi (Elizabeth Roche) 
463 
Organ Concertos op.7, Academy of Ancient 
Music, dir. Richard Egarr (Elizabeth Roche) 
644 
——Partenope, Concerto Copenhagen, dir. 
Lars Ulrik Mortensen (Elizabeth Roche) 127 
——Rodrigo, Al Ayre Espanol, dir. Eduardo 
Lopez Banzo(Elizabeth Roche) 127 
Sonatas for Flute, Jan de Winne, Lorenzo 
Ghielmi, Marco Testori (Elizabeth Roche) 
644 
Tamerlano, Chorus and Orchestra of 
Teatro Real, Madrid, dir. Paul McCreesh 
(Elizabeth Roche) 127 
——Teseo, Staatsorchester Stuttgart, dir. 
Konrad Junghinel (Elizabeth Roche) —_127 
——Tolomeo, Il Complesso Barocco, dir. Alan 
Curtis (Elizabeth Roche) 127 
Trio Sonatas op.2 and op.5, Academy of 
Ancient Music (Elizabeth Roche) 644 
—Water Music, Musiciens du Louvre, dir. 
Marc Minkowski (Elizabeth Roche) 644 
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cantatas, Peter Kooij, Hana Blazikova, 
L’Armonia Sonora, dir. Mieneke van der 
Velden (Stephen Rose) 443 
Hassler, Hans Leo: Sacred and secular music, 
Currende, dir. Erik van Nevel (Stephen 
Rose) 443 
Haydn, Joseph: Acide, Haydn Sinfonietta Wien, 
dir. Manfred Huss (Stephen Groves) 466 
——Applausus Jubilaeum Virtutis Palatium, 
Capella Augustina, dir. Andreas Spering 
(Stephen Groves) 466 
——The complete Haydn Masses, Trinity Choir, 
REBEL Baroque Orchestra, dir. J. Owen 
Burdick and Jane Glover (Stephen Groves) 
466 
Die Feuersbrunst, Capella Augustina, dir. 
Andreas Spering (Stephen Groves) 466 
——Die Schépfung, RIAS Kammerchor, 
Freiburger Barockorchester, dir. René 
Jacobs (Stephen Groves) 466 
——II mondo della luna, Theater an der Wien, 
Concentus Musicus Wien, dir. Nikolaus 
Harnoncourt (Stephen Groves) 466 
——Philemon und Baucis, Haydn Sinfonietta 
Wien, dir. Manfred Huss (Stephen Groves) 
466 
Herzog, Werner: Death for five voices | film 
about Carlo Gesualdo}, Il Complesso 
Barocco, dir. Alan Curtis, Gesualdo Consort 
of London, dir. Gerald Place (Gregory 
Camp) 114 
Hildegard von Bingen: In Festis Beatae Mariae 
Virginis, Ars Choralis Coeln, dir. Maria 
Jonas (Ivan Moody) 441 
Historia de compassione mariae: Marian Office, 
15th century, amarcord (Elizabeth Eva 
Leach) 627 
Hummel, Johann Nepomuk: Sonata in Eb, 
Sonata in F minor, ‘La contemplazione’, 
Susan Alexander-Max (Rohan Stewart- 
MacDonald) 134 
Hurel, Charles: The theorbo music (Christopher 
Goodwin) 109 
Kapsberger, Girolamo: Libro Terzo 
d'Intavolatura di Chitarrone, Diego 
Cantalupi (Christopher Goodwin) 109 
Kassia: Byzantine hymns of the first female 
composer, VocaMe (Ivan Moody) 441 
Kraus, Joseph Martin: Aeneas in Carthage, 
Sinfonia Finlandia Jyvaskyla, dir. Patrick 
Gallois (Wiebke Thormihlen) 655 
——NMiserere, Requiem, Stella Coeli, Deutscher 
Kammerchor, La Stagione Frankfurt, dir. 
Michael Schneider (Andrew H. King) 298 
L’Amor de Lonh: Medieval songs of love and loss, 
Ensemble Gilles Binchois, dir. Dominique 
Vellard (Elizabeth Eva Leach) 627 
La Spagna: Danzas del Renacimiento espanol, 
Capella de Ministrers, dir. Carles Magraner 
(A. L. Babington) 281 
La Tirana contra Mambrii: the tonadilla and 
popular musical comedies in Spain c.1800, 
Concierto Espanol, dir. Emilio Moreno 
(Tess Knighton) 647 
Lassus, Orlande de: Lagrime di San Pietro, 
Studio de Musique Ancienne de Montréal, 
dir. Christopher Jackson (David R. M. 
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Irving) 629 
Laudent Deum: Sacred music by Orlande 
de Lassus, Choir of St John’s College, 
Cambridge, His Majestys Sagbutts & 
Cornetts, dir. Andrew Nethsingha (David 
R. M. Irving) 629 
Prophetiae Sibyllarum, The Brabant 
Ensemble, dir. Stephen Rice (David R. M. 
Irving) 629 
Prophetiae Sibyllarum, Weser-Renaissance, 
dir. Manfred Cordes (David R. M. Irving) 
629 
——St. Matthew Passion; Ave verum corpus, Ex 
Cathedra, dir. Jeffrey Skidmore (David R. 
M. Irving) 629 
Le Concert Spirituel, Le Concert des Nations, 
dir. Jordi Savall (Eric Cross) 460 
Le Roman de la Rose, Sabine Lutzenberger, Per- 
Sonat (Ivan Moody) 441 
Ledesma, Juan de: Sonatas para violin y 
bajo—Spanish violin music from the time 
of Ferdinand VI, Blai Justo, Elisa Joglar, 
Bernard Zonderman (Tess Knighton) — 647 
Machaut, Guillaume de: Flour de Flours: Lais 
& virelais, Norbert Rodenkirchen (Ivan 
Moody) 441 
Martin y Soler, Vicente: I! Burbero di Buon 
Cuore, Orquesta Sinfonica de Madrid, 
dir. Christophe Rousset 
(Wiebke Thormahlen) 655 
Mayr, Simon: The Marriage of Tobias, Simon 
Mayr Chorus and Ensemble, dir. Franz 
Hauk (Stephen Groves) 658 
Medea in Corinto, Sinfonieorchester 
St Gallen, Chor und Opernchor des 
Theaters St Gallen, dir. David Stern 
(Stephen Groves) 658 
Melodia, Icelandic Carmina Chamber Choir 
(Ivan Moody) 441 
Mendelssohn, Felix: Elias, Chorus Musicus 
Koln, Das Neue Orchester, dir. Christoph 
Spering (Stephen Groves) 658 
Merry melancholy, English lute music of the 
16th century, Joachim Held (Christopher 
Goodwin) 109 
Mia Yrmana Fremosa: Medieval woman's songs 
of love and pain, Triphonia (Elizabeth Eva 
Leach) 627 
Monteverdi, Claudio: I] Nerone, ossia 
L’incoronazione di Poppea, La Venexiana, 
dir. Claudio Cavina (Gregory Camp) 636 
——L’Orfeo, Wiener Singakademie, dir. Paul 
Hindemith (Gregory Camp) 636 
Orfeo, Orchestra of Teatro alla Scala, dir. 
Rinaldo Alessandrini (Gregory Camp) 636 
——Orfeo, Solistenvereinigung des Berliner 
Rundfunks, Kammerorchester Berlin, dir. 
Helmut Koch (Gregory Camp) 636 
——Orfeo, Wiener Symphoniker, dir. Paul 
Hindemith (Gregory Camp) 636 
Mozart, Wolfgang Amadeus: Claviers 
mozartiens, Pierre Goy (Rohan Stewart- 
MacDonald) 650 
Complete clavier works, vol.11, Siegbert 
Rampe (Rohan Stewart-MacDonald) 650 
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(Rohan Stewart-MacDonald) 650 


—Mozart am Stein Vis-a-Vis, Andreas Staier, 
Christine Schornsheim (Rohan Stewart- 
MacDonald) 650 

— Mozart on Italian organs, Liuwe Tamminga 
(Rohan Stewart-MacDonald) 650 

— Mozart Sonatas, Linda Nicholson (Rohan 
Stewart-MacDonald) 650 

——Piano Sonatas K279, K280 &k281, vol.1, 
Robert Levin (Rohan Stewart-MacDonald) 

650 

——Piano-forte, Michel Kiener (Rohan 
Stewart-MacDonald) 650 

——The secret Mozart: Works for clavichord, 
Christopher Hogwood, Derek Adlam 
(Rohan Stewart-MacDonald) 650 

——Sonatas k331 (Alla Turca), k570, Fantasia 
k397, Adagio k540, Tom Beghin (Rohan 
Stewart-MacDonald) 650 

Sonatas & Rondos, Marcia Hadjimarkos 
(Rohan Stewart-MacDonald) 650 

Sonatas, Fantasy, Rondo, Stanley Hoogland 
(Rohan Stewart-MacDonald) 650 

Mudarra, Alonso: Tres Libros de Musica en 
cifra para vihuela, Sevilla 1546, Raquel 
Andueza, Private Musick, dir. Pierre Pitz] 
(Christopher Goodwin) 109 

Muffat, Gottlieb: Componimenti Musicali per il 
Cembalo, Mitzi Meyerson (David Chung) 

ng 

Musica de la Guerra de Sucessié Espanyola, 
Grupo de Musica Barroca ‘La Folia’ (Tess 
Knighton) 647 

Neapolitan flute concertos, Carlos Ipata, Auser 
Musici (Andrew Woolley) 457 

The nightingale and the butterfly, Pamela 
Thorby, Elizabeth Kenny (Christopher 
Goodwin) 109 

Nun Komm! French overtures by German 
composers, The Bach Players (David Black) 

448 

Psalterion & fortepiano, Margit Ubellacker, 
Aline Zylberajch (David Chung) ng 

Purcell, Henry: Dido and Aeneas, La Nouvelle 
Ménestrandie, Cappella Mediterranea, 
dir. Leonardo Garcia Alarcon 
(Peter Holman) 445 

——The Fairy Queen, Orchestra of the Age of 
Enlightenment, The Glyndebourne Chorus, 
dir. William Christie (Peter Holman) 445 

——The Food of Love, Paul Agnew, Anne- 
Marie Lasla, Elizabeth Kenny, Blandine 
Rannou (Peter Holman) 445 

Here Let my Life, James Bowman, Daniel 
Taylor, Theatre of Early Music (Peter 
Holman) 445 

Love Songs, Dorothee Mields, Lautten 
Compagney Berlin, dir. Wolfgang 
Katschner (Peter Holman) 445 

——Phantasies, Ayres & Chaconys, The Flautadors 
Recorder Quartet (Peter Holman) 445 

——Theatre music, vol. 1, Aradia Ensemble, dir. 
Kevin Mallon (Peter Holman) 445 

Richter, Franz Xaver: Messa Pastorale, 

Wroclaw Baroque Orchestra, dir. Andrzej 
Kosendiak (Wiebke Thormiahlen) 655 
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Ries, Ferdinand: Die Kénige in Israel, 
Rheinische Kantorei, Das Kleine Konzert, 
dir. Hermann Max (Stephen Groves) 658 

Rogier, Philippe: Polychoral works, Magnificat, 
His Majestys Sagbutts and Cornetts, dir. 
Philip Cave (David R. M. Irving) 629 

—— Missa Ego sum qui sum; Motets, The 
Choir of King’s College London, dir. David 
Trendell (David R. M. Irving) 629 

Romberg, Andreas: Der Messias, Rheinische 
Kantorei, Das Kleine Konzert, dir. 
Hermann Max (Andrew H. King) 298 

Rosengart, Amilian: Te Deum Laudamus, 
Orpheus Vokalensemble, Ars Antiqua 
Austria, dir. Jiirgen Ess] (Wiebke 
Thormahlen) 655 

Rosenmiiller, Johann: Vox dilecti mei—Solo 
motets and sonatas, Alex Potter, Chelycus 
(Stephen Rose) 443 

Rosetti, Antonio: Jesus in Gethsemane, 

NDR Chor, Mecklenburgisches 
Barockorchester, dir. Johannes Moesus 
(Andrew H. King) 298 

Salsa Baroque, Ensemble Caprice, dir. Matthias 
Maute (David R. M. Irving) 295 

Scarlatti, Domenico: Duende, Skip Sempé, 
Olivier Fortin (Douglas Hollick) 289 

16 Sonatas, Tomoko Matsuoka (Douglas 
Hollick) 289 
Sonatas for harpsichord, Ewald Demeyere 
(Douglas Hollick) 289 

Sonates, Mathieu Dupouy (Douglas 
Hollick) 289 
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